
“Claussen is illuminating on his 
subject’s politics, cultural heritage, 

historical context, musicology, 
joufmmfduvbm mjbjtpot boe sfüfdujpot 
on the culture industry…Theodor

Adorno: One Last Genius is a 
strenuously intellectual biography, 
the only sort the master himself 

might just have approved, in which 
the bare facts of his life always 

come to us interwoven with 
historical currents and 

philosophical wrangles.”
—Terry Eagleton, 

London Review of Books

“Fascinating…The best thing 
about Mr. Claussen’s book is the 

way it helps us to understand 
the extremities of Adorno’s 

experience, which gave rise to such 
hope \and such despair.”

—Adam Kirsch, New York Sun

ïJu jt ejgûdvmu up jnbhjof ipx 
biography could be more 

successful in examining theoretical 
existence or how it could more 

accurately elucidate thought in so 
many of its formative dimensions.”

—Chris Thornhill, Times Higher
Education Supplement 
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Over the years, Telos authors have regularly engaged with Theodor Adorno’s 
critical thought, bringing new insights to bear on his work and demonstrating his 
continued relevance to the political and philosophical concerns of the present. 
As part of the TELOSthreads project at the Telos Press website, we’ve drawn this 
commentary together in one place so that readers can more easily follow the 
history of this engagement. Visit us online at www.telospress.com, and check 
out what our contributors have had to say about one of the twentieth century’s 
leading critical thinkers. Online access to individual articles is available for $5 per 
article, and print copies of back issues can be purchased for $20 per issue. 
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